


characters such as tlie jncfieciuai hair-- 
cfresser in TllelJcoh which was seen by: 
more, people in its .'opening' 'weekend 
than saw Flirting during its entire run.; V 

“T went to the premiere of The Rock 
out on Alcatraz with allthe executives 
of Disney and all of the stars,” says 
Tales of the City author Armistead 
Maupin. ‘1 watched eveiybody wildly 
laughing at die cowardly fag. They 
were reaffirming the notion that ho¬ 
mosexuals aren't real men.” 

Resistance to characters that con¬ 
found stereotypes and to sexually ex¬ 
plicit gay scenes is especially evident, 
producers say, at the front end of 
script development. When Warner 
Bros, announced in 1979 that it .was 
making the film version of Tales of the 
.City, Maupin thought he would see 
Ms work on the screen by the follow¬ 
ing year. But Warner Bros, dropped 
Tales i and other studios.were cool to 
Maupin’s uncompromising vision for 
the project‘T was .repeatedly told (hat 
any physical manifestation of gay love 
would be out of the question,” says 
Maupin. ‘T found that unacceptable. 
So I had to wait nearly 15 years until 
a foreign company [Britain’s Channel. 
Four] would present the story as it 
had actually'been written.” 

The hostility came from some sur¬ 
prising quarters. ‘T invariably met with 
resistance from fags,” Maupin says. 
“My experience with Hollywood has 
been that homosexuals in power are 
always the most cautious about homo¬ 
sexual subject matter.” 

More than a decade later, director 
Kevin Dowling found that the large 
studios’ inclination to censor gay ma¬ 
terial was reinforced by layers of mid- 
■ die management. While trying to 
make the film version of the play The 
Sum of Us—t he story of a handsome . 
gay-boy-next-door and his overly ac¬ 
cepting father-Dowling initially tried 
to take the project to a Hollywood 
studio. lt We had a meeting with these 
three young guys,” he recalls. "They 
were identical, like Cub Scouts in 
suits. They were raising these objec- ■ 
tions, and I thought, This explains 
something. There is a whole cadre of 
^people at the studios whose job is to 
make sure that not too many things 
get- through. If we had agreed to 
rewrite the script, they would have 
found something else.” 

Indeed, one of the first things a stu¬ 
dio does after it buys a script is set 


about rewriting it During this process i a Face,, Fried Green Tomatoes, and The 
gay material is often pulled. For exam- I Color Purple, had their characters’ sex- 
pie, this winter’s bit Up Close 6 Person- ; uality neutered when Hollywood 
al underwent nearly 30. rewrites, i brought thernto the big screen, 
which stripped the script of virtual iv j If gay content makes it through the 
all its gay content. The movie was j script gauntlet it may yet be censored 
originally based on the Jessica Savitcii ] by producers and directors-even gay- 
biography Golden Girl, which includes I fnendly ones-who say they want to 
accounts .of the late anchorwoman’s | ensure that the movie does not alien- 
close relationship with a group of les- j ate straight audiences. Randal Kleiser, 
bian women 1 and (he suicide of her j the openly gay director of It’s My 
gay husband. Other books with strong j Party, admits he cut a love scene near 
gay content such, as ThsMan Without j the beginning in. an effort to keep 
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Several years earlier Jonathan 
(jjV .. M Demme made a similar calculation with 

Emories Philadelphia, and the wager paid off. 
.vife'Jt Philadelphian, breathtaking success—the 

1 movie has grossed nearly $200 million. 

'- ■ j mk : . . worldwide-showed that realistic, if de- 

‘ sexualized, gay characters could play 

. central rdes in blockbuster films. “I 
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RARE DALI PRINTS 

If you own, or are considering the purcltase 
of a Salvador Dali print..,. 

Oar exclusive catalog features M-coIorpictures ofmore(ha[i400 signed 
limited edition Salvador Dali prints. Each print is fully documented by 
Albert Field, curator of tbe Salvador Dali Archives, and guaranteed 
authentic. The catalog, "Salvador Dali; ARetrospective of Master Prints," 
is a must for anyone interested in worirs signed by Dali. Call now and 
we will rush you a free copy of "The Salvador Dali Collector's 
Newsletter". ($15 per issue.) 

l-(800) 275-D 3 A 2 lfl 4 
ask for "DAVID'’ 


Salvador Dal: 



A Retrospective 
of Raster fiirNTs 


Brtttti Fire An 
15332 Antioch Sl, Suite IDS' 
Pacific Pollfades, CA ♦ 90272 

httprf/dalisallctiLcotR 


^^mmakers censor realistic’gay 
riCfAiJent from major movies because . 
^wsay itwai alienate mass, f '' 

geiietial audiences - 
i^her homophobic or uninterested 
wfth gay themes^ ,, 
audiences ysriSI iixfy.a good •’ 
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than we were in parts of the movie,”' 
says Ed Saxon, who coproduced the 
film with Demme. “But we were wor¬ 
ried that if Antonio [Banderas] and 
Tom [Hanks] had kissed, then that 
would have become the subject of the 
movie, as opposed to AIDS disci'imina- 
tion. Our mission was tq take people"*— 
| a place in caring for a gay protagej 
1 where they hadn’t gone before, at Ij 
in a Hollywood film. '! 

Most Bollywood producers, how 1 
er, are not so idealistic. Their rdraij 
that Hollywood is, after aE, a busiii 
‘The studios are not thinking moj 
at aD,” says Kleiser. T diink it cot 
down to economics: The studios h 
not seen any movie that had two i{ 
kissing that has made what they d T _ __ 
sider real money.” When diey do, 
suggests, gay films will hit the big 
time-uncensored. • 
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